Europe is not, and never has been, a homogeneous entity. The cosmopolitan spirit of the Republic of Letters was offset in the eighteenth century by the formation of distinct national and cultural identities, which developed in opposition to stereotypes of rival nations. In the Netherlands, for instance, stereotypes included the shallow Frenchman, the arrogant Englishman, and the dim-witted German. The Germans, for their part, mocked the Dutch for their Low German language and their flat land, the latter of which was increasingly outmoded as Gothic and antiquarian literature fuelled public enthusiasm for untamed, rugged landscapes. Political turbulence following the revolutions in North America, the Netherlands, and France contributed to this climate of inter-national factionalism. Each revolution was fired by the Rights of Man discourse which decreed that all men were born free and equal. By the time Verdediging van de Rechten der Vrouwen appeared, the short-lived Batavian Republic had been established in Holland under French occupation. The shock waves created by this unrest reverberated through Europe, sparking a conservative backlash in neighbouring Germany, where the ruling classes panicked and turned to literary censorship to stem the tidal wave of revolution.
The political and cultural heterogeneity of eighteenth-century Europe suggests that Wollstonecraft's tract would draw accolades from some quarters and derision from others. Political and civil rights for women and French Republicanism were, after all, closely linked. This article will consider, in succession, the versions of Wollstonecraft's feminism found in Défense des droits des femmes, Verdediging van de Rechten der Vrouwen, and Rettung der Rechte des Weibes.
Défense des Droits des Femmes
The Rights of Woman is a political manifesto with its roots in the Declaration of the Rights of Man and the Citizen, and the French translator's version is even more entrenched in that political context, associating male supremacy with the despotism of the monarchy and amplifying Wollstonecraft's republican sentiments. Although Wollstonecraft denounces hereditary power, she couches her criticisms in language which acknowledges that monarchs, as well as their subjects, are victims of an iniquitous system. When she writes of the 'crimes that have elevated man to the supreme dignity,' the passive verb form distances the 'men' from the 'crimes', so that the men do not sound like the specific or sole perpetrators of injustice. 1 education; honesty in sexual relationships; and parliamentary representation for women.
Salzmann cut the dedication to Talleyrand and used his Einleitung to circumscribe the feminist message intended for the German readership. Like Wollstonecraft, he equates the balance of power between the ruler and the ruled to that between husband and wife. It behoves each despot, he argues, to teach his subordinate to think rationally. This is an ingenious case for improving female education, but it also allows Salzmann to undercut Wollstonecraft's demand that women learn to live independently, by suggesting that the proper maintenance of the private and political status quo will benefit their education.
During the Revolution, which consolidated the idea of the bourgeois family as a microcosmic state, the mother became a symbolic guarantor of the social order, her devotion to maternal duty ensuring the physical and moral soundness of her children.
Women were seen as cogs in the socio-political machine, granted or denied rights according to their impact on others. Underpinned by these ideas, Salzmann's highly If by this appellation men mean to inveigh against their ardour in hunting, shooting, and gaming, I shall most cordially join in the cry; but if it be against the imitation of manly virtues, or, more properly speaking, the attainment of those talents and virtues, the exercise of which ennobles the human character, and which raise females in the scale of animal being, when they are comprehensively termed mankind; -all those who view them with a philosophical eye must, I should think, wish with me, that they may every day grow more and more masculine.
23
In Weissenborn's translation, the call for 'more and more masculine' women sounds less provocative by virtue of the qualifying phrase 'in diesem Sinne [in this sense]', which emphasises that this masculinity should be confined to 'those talents and virtues, the exercise of which ennobles the human character.' 24 Similarly, when Wollstonecraft claims, 'I may be allowed to doubt whether woman were created for man,' Weissenborn inserts the qualifying adjective 'bloss' -'simply'-which dampens Wollstonecraft's fiery statement and aligns her prose more easily with the softness thought natural to women: 
